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ae ee 7 Noears “Gndistince but ponething about mod cate peripimane 
eg le : oar ee aoe wae 2 ee = ee ve Dag a. piel eae sg ae tet ee ae Sis . 
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“What other,’ then, you: worked with plo-mo' I recall. You had a period Aa ote z . 





; . “which was; “kind. ‘of always probably =" . ~Canatstince) 8 but a es aie eae eee : 
; “thing about ‘slo-mo . : . oo & ~ 2 2 z ae oes = ae | OTE : ae 
. ‘Sweeney: “That was ‘really just, again, I just happened to bump 3 into. — : oe = 7 
7 a machine that aia lean slow motion. It was a “Javelin slow % 8 . ; 2 . Ser : 
. {. ation machine tar pee 7 hout's, ae had two ‘speeds, =] rime” a ie TP LeS 
> ° 4 and regular speed. And the machine “ ; 2 ae | could record ‘tn ota : : 7 = ; 2: 7s lo. 
‘slow speed and play back in regular enmea: you got fast notion.” ae eo ieathi Wray 
You could record in regular speed aad play back in slow and you + - : a - 
‘could. do multiple sing generations and get down to 49 time siccens 7 oe . a | ee : 
It was really just that the machine was there so IT started putting Pe : : | 
tapes through it - becausd 1 just knew Ssstinctively ‘that es Liked 7 : . Po 
. slow motion. A ot of the Moog vidiom stuff ‘was too ‘fast fr ony ee 
- taste so just being able to slow at ‘down aad to be able to slow - = - ; oe oe 
it down clean so it ‘looked like at had | ‘to ) be disc loved Neue te ae 
for nothing but making a dub of ait. There were different effects os a ee = 
too. Thre was one caf fect ‘that: “was to ‘me ‘the most fascinating a ‘ he : : os ee: : 
2 : # Shae ah TN alee VRS che 2 
. eure was the process of. oe - if you ‘took a tape aad recorded . oe ie A Sere . 
it “ta alow. speed ‘and then played it back in ‘Slow aneee you sete a . = fe = 
- and effect . ote skip franes or jump frames. It SS ie certain a a ; e : 
” frames a pe record : another frame asa cea record another 7 eo | - 
frame and then record another and it vould: . ioc es The effect cas: : we ae : 
that you played back a Y tape going: in, real tine and you: played fae 2 : ; 
“back a ‘tape that had been récorded in slow motion played back.. : : aa : 
? ead in slow motion. and. thts ees) Looked normal. and this tape se i¢ ae - a : + 
; cand ‘Looked as: 2 though 4 it : were slow emer I: ‘guess cor atop oe on - | - 


“oe ‘- 


aa is 
a —_ 
I a et 





anhalt Mack ven. 


eka De ncaa 17 “side hae Sea -s : es 
actéon. It had to ) be stop action but at had | the ook of ‘slow : . ee i= ae HO, Beet 
2: sae fae ev we i di a , he a oo. emery ce a : fe 


‘-motion.. “Tou sould watch ‘the two: tapes and the tine was the 4 ‘same Se ee 


‘but the stop iaction - a a ae was, am | efféct I really ikea.” re % aN ae a i 
Again, at was naa ck I discovered this =m machine ‘gould. ao - a — Se * ag 
| cand I just happened to have this machine. | eet | ee : a | - bi = ; : 
Woody: is. “Tiuminating Sweeney” a cones work? Is ae- ee oe se) ey ie 
a ‘sumary? If someone sees those tapes is that ‘according maar “ . | ee 7 
“ideas of what you are all about, of Bae you are? ‘. a . a : ” . e . eee ae a te, - 


Sweeney: As auch as abalf “hour of age can. it ‘shows, L-think a5, | a Ty oa 
| omwakiyx owas clearly forme = # - -.. =a. es 
- for instance the ocean 1 tape soodimartetin /me just an | exercise Sen 4s, oe e 


in trying to show what a simple Goren eee could. do. How it could a 2 a 


take a tape, just a shot of the ocean and ‘one black ane white .-_ 7 ; . pee 
tape and make it first look like it' & a color tape ana: then . as 


- esthetics than my tools , but my esthetics are ‘to do ‘things very Ws 2 eer Le 7 
i and straight forvard oa to iaotes at denystity the process , ee Lo 7 ct Been oN 


"and not have’ it seem like 1! ma magician bait have it : seem | Like! 2 : z o: a ae 


go beyond into ee of aourasy colors “ne p06 back out again. 


And I felt ee it was a ‘very and Bens oe and that" & more my 7 : "3 ae ce 


| x m doing what x ‘am doing whith is taking things available to me, a 
putting them together iin ways that Look more interesting thats 
whien. they « came “to me in the fters first place. i 


| Sweeney: The ‘only hing is that when we were e doing. thé ' Moog Vidium . —. a ae 


Woody: Did you ‘ever “make a ‘tape on how to make a. feedback? | _ . Bee Se gt 
: . how to make a. A 
Sweeney: No, Lt. think a tried once to make alfeedback tape. No, a es Sa 


Woody: indistince, “but. something about there x Sweeney’ q. éther_ oe ta me - ae 
ee a Re agg ee SB aa ee ee Soe ye ae ae : as a a ee 
craft activities. ee nes i caer, a ee. - 25 . cos teat oe 


ba al - Si 
CY 4 oie : “ Ay . 4 van < oe : = , . os , 
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F erate se. : sy 
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we alwyas. shot us s actually doing at. And to me _ the Moog. 


. oes 
y ~ 0 ee 
= od - - 
a7 os . : 


: Vidium piece that" 8 Ain’ Tkmitnantin Sweeney. se went back and 
_ forth between the process and the produce. 1 chitk 4 may _ 


' have had too much of the process and not enough of the product, : 


s° 


put it was é totally + “to ae era. _ again, at was "shot simultaneously. | | ee ae | 


r Xie 


. it was the exact same moment : what you were seeing in pletare 
you % were seeine the process. $f the: making of it and to. me “it © 

., | was just like letting tesla’: gee: ene ng: (at. was s-volLagedziox at 

7 WNET when they. shad ‘eating cea : ae % = =. os a 
Woody: ‘So you had Pwo tapes. a ee © - 
Sweeney: Right in fact, at 5 great, you know it was a five minute , 
piece but’ becuage one was shot on portapak and the other was ‘shot. 
on a regular “deck they were ‘completely out speed’. So John 
Gogrrey sat there as I would dtusnbeex have the engineer dissolve me as 
7 to the ‘product which would go faster John wold drop xuhe the. a ™ 


servo on the AV-1 80. ‘that the AVR would catch up and speed 


up and as soon as he could hear sync he* a de say OK, ‘mow’ ‘you 


can nix back, and we'd mix back into the Brocess until: atte sounded ao 
Z . on 


‘ike. it. was | getting too far out of - sync and John would . a add 
we'd g0 ‘back to t he product and penn would - _ x2nnenensary2 | 


~~ 


“(state follows. which is unnecessary) : - a : t. a ; rae 


Woody: I see ‘but the segment: you have isa complete segment. 


4 


I mean, , there is: noting missing. Do you have hours 7° 


funenexz - Sweeney? ‘on yes, a have ‘hours ‘and hours and hours 


_of both the process and the product. And, no, thepiece is not at 


-all . Bg tell you. 7 decided to. give ap on the idea’ of. all ‘the : 


+ Tf o noe 


varieties because. Z r addnt have the production time to, 0 put in al te f 


ge Pe On 2 : Z ; ee 
ree ra ; > : x tee ow Pe aS iaitig oe . 
ep ikea th that mien dl titties. ante ie 1 Racer elle atid) ~~ LS a CE eee a 


a: eB nt, Neg OA 2 Bai thre: 
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Sweeney: Yes, almost. all the seteiall Moog Vidium naterials, and = : “3 


the itele . 2 oI could have put. in a section that was five 
minutes png. I ead have ne in three pecueee of that Po 


two minutes of all the other things ‘that aystem was capable of 
which were °- 


- generating in types of images ex / generated as we played with | 


- Tew 


: it and could have done five seconds of 100. aifferent variations. 


| Woody: foxes Is there ay of this material dn what. as 


- 


sent to 0' Grady? OO ye 2 he di 


the. 


cae re cas iaecamaasend ax of the different kinds of pieces that 


: are in there. * 


say Steve Beck? -* Ae ek ee ee ee oe 


-Bweeney: No, the barest kind of contact. I was once . .. Bill 


Roarty came over onee and sww some Moog Vidium stuff and he 
said whey, you're . doing stuff that we "re ‘doing. We Teally should 
be working together and you're doing very similar stuff to us. "and | 


r went over aHere a ‘couple of tiems and She no cea’ sense os = 


*~ 
= 


I went there when you were here. 


Woody: Cold Shoulder, huh? 


Sweeney: Well, sort of, but TI remember Bill Roarty saying to me 


that we ought to get together ead do something and I think if Se 


I ea have given oe a cold shoulder at the time because my 


head was on ‘Steven Beck and Don Hallock ana dién* t know. who Bill 


‘Roarty | was and wasn ‘t: you know . . Although I remenber sort of 7 


ishing I had related to hin, pur -- Tf think there was some weird: 


-_& © 


number going. on f-eling that these people + wer r being paid ‘to do what, _ 


Woody: Did you -have any relationship to. people like. . _ ‘let's ; 





Sveeney-Vasulka : re a4 : 7 _  , Side QIROx = 189 ; _ 7 oe 
"they were doing and we were doing it ‘by. the seat of. our pants. 7 as ; we oi aa ae 
And we very much fert Like we ‘were capable of ganerating just as 7 . 
“interesting = an image with what welungarx could putl out of | 
‘our hat while they appeared to be. Se agai A well funded and that 7 ; J “ipsa 


all they really 1 had for all ‘their weli-finding \ was “Steven Beck : aera ae we a, 


a ‘ mia his. ability to ‘make a direct synthesizing machine. fle eat a | oe. = be oe ee, 


= am i have Gene at on his own anyways zt think. ra * a : 


ve arr: . a 
. 


Woody: Were you aware basically, I guess you weren't aware of any 
io * other tools, except (inaudible) synthesize: at that time. Did you 


have any Antroduct ion to electronic tools. 2 7 a8 _— = sess 


-+ 


_ Sweeney: Well, you know, SEGs enc: BuaECHere: I was aware of. | Because = 
I was seed to New York just about every year I “was aware of the _ s : 
Rutt/Etra syathexizer and I was pauper aware and am still totally, 
hung up in your floating pictures. rt mean that on ee te ee seriously | 
am trying to mare that happen on a broadcast in pEQeten and 

feel ifke it! 8. a Vasulke inspired. | 

‘| embyx clittchat about eomputers to 231 os ar . , : - . a = : 


Woody: But. were there any local shows ike ‘ recall tn the txploratorsin. a oe x 


ne A 


“‘Thete must have been some technological base before you started doing es —_, =< 
video anyway. here. - ae ee on wat 
ia ‘Techinologtcal base? ° 7 
Woody: There ‘must ‘have been some activities around, electronic A 


arts or aia you ‘stumble over. this video just by change. 2 | 
Sweeney: Yeah I. stumbled. I stumbled into feedback in sid and nes = 7 
I know fom 68-70 or 80 there were EAT a a ‘think the , Exploratorium 


really evolved out of ‘the EAT. ‘ine ce a ae a ee 


DWracs ae 


7 ‘ r , ite . - s ‘ : ; - po 7" 
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Sweeney-Vasulka, page 21 side 2, 268 


. in 


Some ommisisons for irrelevance until 268 


- Woody: The question is, what do you think about the matrix? Whose 


‘Sweeney: REally it was Arthur's aaa sii af onee based upon. 2 3 ce eo. 


ideas was it, what did it do to you? 


primarily. the idea oe multiple monitor, multiple track video 


theater display. So when we thought we were going ponds a multiple 


4 


=e - Actually it was arthur' s idea and actually it was a technician 


~ . 


at can’t eineanae the guys name, arthur would know, some think like 


. Bill Hayward. “AN pasteatty he figured out’ that you could terminate 


the signal vefore you sent it to the monitors | and thereby send 


to many monitors or few monitors and not change the signal. The 


"monitors have to be: @nterminated, 


Woody: Do you think it ahs any paragace on what you were doing 


esthetically. 


Sveeney: Oh yeah! It was mHExix more like economically, we would 


have had: to spend thousands ana thousands of dollars to get a good — 


i 


| signal to ach monitor and not effect the total signal. 


Woody: But esthetically do. wen think this eventually led into the 


theatrical involvements? | i | 

Sweeney: In the theatrical stuff I tink the impulse was there bo 
begin with. I started . «+ the first thing I decided I had és do | 
was to do public showtngand material. It was an automatic impulse 
‘or something. I ¢ came out. of theater and doing shows was “4ust auto 


matic, i just had to do. shows. 


Woody: The: idea ‘of ‘multi-channel 2 ae 


os ‘ 


£ : : . » : - : ' a ’ : 
= wwe : : . : . Lote “a - oa 7 “+ ‘ : 
at tee - -- Se ne, ee ee : win age: £ a fot) ~ : Seg So eh ee oe a ‘ ats wee ae 
one Bets: Paes aie * a C CE hee ae Pe ee a Re Bm Oe me tee th ae Fae ea leet ow TE: wo thn Semin acape et de RR ON i 2a oe ne 


ee 


ve : 4 ; 
ee ee ree an We 


oe 
ie ee 
Sweeney-Vasulka, page 22 side 2, 391 
Sweeney: Even multi-channel was done in (inaudible name) was 
two track . ‘ - _ 
a ' Woody: The Vasulkas developed also a switcher, we had a pin matrix. 
So don*t you think the whole electronic video presentation was 
trying to be multi-channel. 2 
' Sweeney: Sure, but I think taht was more because in your head you 
_ were trying to compete with big screen, and the only way you 
could compete with big screen was many little screens and a variety 
of those little screens. 
END. 





